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Behind the Scenes
With Philip Mindil

/%$&' BENNETT led the
'¦¦. star dressing-room/^"^Ö all ivhouse he sniffed 'vit;-

r**YV' satisfaction and looked
There was a distinct

ghtful aroma of the perfumes
:rs with which the softer sex

its charm. Now, Mr. Bennett
a verj much a man. and -well, it did
m range.
"Ha!" cried the stalwart star of "For

nse," flashing on the lights and
.: a row of dainty shoe-- and

.¦ lacy lingerie simultaneously,"1 sei now. .Miss George has bee::

For be it? known that the Dresden
ai George has a perfect right
boudoir, built for her in her

'¦'.¦ lliam A. Brady's theater.
nol in actual use.

.¦' :- nett was glad, glad about
every) glad .-he had used his
dressinj room; glad his play had been

:.pie who pay to see
it and :¦ 'ople « ho are paid to
see it t heir praise or i heir

glad tl at his company as v. el!
II had scored a triumph; glad

that Hem er and Blanche Bates
I" with "The Famous Mrs.

Fair,'' because they are both conscien-
tors, and glad that

< .¦¦¦ Ltle daughter, Mar-
-..:-. er first "hit" in ¡t.

she came of a

The impression was brought home'
Miew thai ¦: -¦ actors are earnestly

their chosen profession,
rot alone for the living it brings them,
but foi the o; of ach ieving art ist ic
-ucee- and I satisfaction of bestow-
ng pleasure on those who patronize;

'ner;,.
"How do you get the results from

>'0ljr- iny?" *¦ as asked.
"I them, not over them,"

¦aid Bennett never ask any one to
ào a thing I could not and would nor
do myself. ask nothing impossible
"r ui at irai. All I ask is for the
Mtor .- rge himself in the char-
!-.'"' r 1 p ,-ing. 1 a<k him to see

rractei ng things and saying
'. the v ay he thinks the char-

:u' r would do and say them.
"It a*-: actor says to me, 'Oh, I can't

'saj that,' I ask him to
d« the kin of the charactei

and tl ect 1 imself from that p tint
¦¦¦ And if he still insists 'the

character would not say it that way'
Bov would }¡e gay it '." And if
- right we change the words

°' the playwright without changing his
meaning."
'"hat ¦- your ambition?" Alwaysinteresting to the playgoer."To be versatile," came the quick

r* u

'
* ¦¦.*¦..< versatility is the acme

°- the Thespian art. Actors who are
n°l rsatile come and they go. TheyWear our. Their personality lasts only
a few years. But a personality never
Palls on the public when it knows
that each time it is presented in a
entrèrent visualization.in a new por¬trait.
Take my father-in-law, Lewis Mor-

"'s<>' for instance. He played Faust
0 hing because he had made such a

decided ^repression in it and was afraid
!o venture time and money and rep-Utation by trying something*else. What
was the result? He wore himself out
and "."'¦'nt from the largest cities to the
secondary ones, then to the large
.owns and then to the smaller ones
¦nd finally to those of 6,000 or 6.000.
-. he had possessed the courage to
«.onie into New York and make produc¬tions ¡n diversified characters he
would never have been relegated to
.ne provinces."

'It is a terrible thing for an actor

jo dwindle from the largest cities to

n ,ynaUest towns. I predict that if
¿r! Warfield does not stop playing*ne Music Master' and 'The Auc¬
tioneer' he will find himself in ten
years playing towns of 5,000 and 6,000.He is too good an actor and too rich
* man not to try to lift the thing that
riited him from so low to so high.".Therefore, I am determined to goJ>n producing n.ew and widely variedthings. Four weeks from now 1 expectt<* produce the first long Eugene O'Neill
*»» in JNew York. 1 am in this play

a-id will be in that and many others be¬
cause I want to ketp on doing things
and not merely getting there in the
easiest way.

"1 haw just turned down a fabulous
guarantee of money and* of fifty-two
weeks' consecutive engagement by Ro¬
lan.1 West in 'The Unknown Purple' for
that reason.

"I starved tor years because I loved
to art for the sake of acting and not
for the tting that v.or.lc. bring the im¬
mediate dcilar."

''How aid you come to go on the
stage?" Another timeworn but ever
interesting query.

"I think it was inborn -that is, the
desire. My mother had always wunted

.to be un actress, but my father's family
bitterly opposed it. 1 come from a

long line of .Methodist ministers in
New Jersey, and for a member of the
Bennett family to become an actor
was regarded as though he had turned
Baptist or Episcopalian or Catholic.
''My father as a self-ordained

minister or lay preacher, and my Uncle
Henry was a regular minister. My
grandfather was a community circuit
rider in New Jersey and my great-
great-great grandfather, who founded
Bennett's My!s, the place where I was
born, was a preacher, ran a saw mill, a
flour mill and a general merchandise
tore, lie lived in the old Bennett
manor house about which the old slave
huts are still to be found.
"My grandfather brought forth sev-

enteen children from that bouse, and
my grandmother sent nine of her sons
to the Civil War, only three of whom
came back."
"But how did you start to act?"
"Well. 1 just seemed naturally to

:<Ve the lead in the charades we had
in the school and Sunday school, and
they broadened into a very bad dra¬
matic society called the Carlton Club.
We did light operas, melodramas atul
comedies anything wo could get hold
of on which there were no royalties.
"Then 1 met Joe Coyne and told him

1 wanted to be a regular, for-sure-
enough actor, anil be sent me to his
manager. Eimer Vance, who was tour¬
ing with 'The Limited Mail.' He said
if I would do two small parts and be
the property man he would give me $20

la week. I jumped at the chance, and
in the next year I played every male
part in the long cast and even the
character old maid when the lady who
was doing it fell ill. I ended the sen-
son by playing the juvenile lead at $35
a week, which I thought great because
that was what Joe Coyne was getting.
In the company were Grace Sherwood,
Harry Clay Blaney and Lew Bloom."
After seeing Mr. Bennett in Augustus

Thomas's "Rio Grande," in "The Un¬
known Purple," as John Shand with
Maude Adams in "What Every Woman
Knows" and as the District Attorney
in "For the Defense," no one can doub'
his versatility.'

His delight over tile success of
Frank Gillmore's pretty blond daugh¬
ter Margólo, in "The i amous Mrs.
Fair," prompted a visit to the stage
door of Henry Miller's Theater and to
her dressing-room, where one marveled
! o less at her wealth of capillary sun-
shine than at the charming courtesy of
her "maid," who, though quite self-
abnegating, was punctilious in her at-
tention to the visitor's hat and coat
and hobbling-aid.
"How did you feel," was asked,

"when the first-nighters insisted on a
curtain call for you, and Miss Bates so
graciously pushed you forward?"

"Oh, I can't describe it." said the
golden girl. "I was all a-tremble."
"Where did you get that name, Mar¬

gólo?"
"I gave it to myself," she laughed. "I

was christened 'Margaret,' but 'Mar¬
gólo' was the nearest I could come to it
as a tot-, and it has clung to me ever
since. If I had abandoned it when I
went on the stage my friends wouldn't
have known it was I."
"Have you been on long?"
"Yes." «*uite seriously, "two years.

Before that I went to the Sargent
School of Acting, and before that to a
private school."
"What else have you played in?"

| «'A Scrap of Pepe*' with Robwt

Billiard and 'Up From Nowhere' with
Norman Trevor. But this was my first
really big chance."
"Do you want to tell your age?"

came as hesitantly as if from an elec-
tion board clerk.

"Oh, yes!" quite readily. "I'm twen¬
ty-one. How old did you think I was1?''
"Eighteen." And this was honest.
"No, I'm not eighteen," said Miss

Gillmore. "And I don't want to he.
When I was eighteen I was not acting.I was trying to learn how."
"What is your ambition to be a

star ?"
"No, just to do my very best on the

stage."
"You come of a theatrical family,"

was suggested.
"Oh, yes! Of course, you know myfather, Frank Gillmore. He is not acting

now. He is too busy being secretary of
the Actors' Equity Association. Mymother is Laura MacGilvray, and she
hasn't played for ten years or so. She's
been too busy being a mother. Myfather's mo-her. Emily Thome, was
quite well known on the stage, both
here and in England."i "And are there any other 'proies-

-tonal' members of the Gillmore fam¬
ily in your generation?"

">. ,s," and Miss Gillmore indicated
seme one behind the interviewer.
"There's the rest, of my generation
Ruth. Xow. she's eighteen, and she's
played in 'The* Betrothal.'"
The courteous attendant tripped

modestly forward.
"And what are you- playing now,

Miss Ruth?"
The same Gillmore smile lighted up

thi second fair face.
"I'm playing, as you see, the part

of a maid to /.largólo."
"And do you »like it ?"
"As long as my adored 'mistress'

'gets over' and is interviewed by The
Tribune."
Beneath a hand mirror, a powder

puff and a pile of hairpin3 on tho
dressing table peeped a clipping of one

of Briggs's daily cartoons from The
Tribune.
"Where did you get this?" was

asked.
"From a very good friend of mine."
" What is h.- name ?"
"Brig-s."
"You know him, then?'
"Well, I've never met him, but do

my friend, for he gives me my daily
laugh."
Margot Kelly, surrounded by flow-

<rs and friends otr her opening night
as a modern Desdemona in "Carni¬
val" at the Forty-fourth Street Thea¬
tre, admitted:
That her hair was its original color.
That she called that color "red."
That she got her family name from

her Irish father and her given name
from her French mother.
That she was born in England.
That she was educated in a convent

just outside of Paris.
That she ran away from there.

alone not because of a romance, but
to go on the stage with an English
repertory company touring France,
when she was fifteen.
That she eluded the pursuing nuns.

That her cosmopolitan training in¬
cluded France, Italy, London and three
years in this country.
That she is twenty-three.
That she is "a quick study" and went

on in this part at three days' notice
and without a scene rehearsal, after
doing the same thirrg a few years ago
in "Pierre the Prodigal."
That she came over here in "A Little

Bit of Fluff," which is just what she
looks like. It was a failure, though,
and she isn't.
That she has "turned down" six of-

fers for musical comedy and farce this
season, because she wanted to play
something serious and, most of all,
Juliet.
Jhat her first public appearance was

in Sudermann's "Veil of Content."
That she doesn't believe in marriage

for an actress, as the stage and matri¬
mony are two separate and distinct
professions and cannot be combined
with any hope of success in cither
ami,

i Tbab this is her first intetvianw

New Attractions
of the Coming Week

MONDAY.At the Knickerbocker
George W. I.ederer will present
"Angel Face." a new musical
play with a score by Victor
Herbert, who will direct the
orchestra for the first per¬
formance. The book is by
Harry B. Smith and the lyrics |
are by, Robert B. Emith. g

At the Theatre Parisien §
"Les Bleus de l'Amour," a 3
three-act comedy by Romain
Coolus, is the new offering,

TUESDAY.At the Broadhurst
Theater the Selwyns will pre¬
sent Jano Cowl in "Smilin'
Through," by Allan Langdon
Martin. Orme Caldara, Ethel-
bert Hales, Charlotte Granville,
Elaine Inescourt, Philip Tongo
and Marion Bertram are in the S
company,

Michel Fokine, creator of
the Russian ballet, and Vera
Fokina, its prima ballerina,
will appear at the Metropolitan

I Opera House for their first and
only American performance in
a three-part program, sup-
ported by a symphonic orche*''
trn. of seventy-five, conducted "

I by Josiah Zuro. 2

China on Our Stase
By Ishbel Ross

/%'*Ar'*A HEN the playwrights started
^M*-#--*9 °'u to write about China and
y~~Y~y the directors set "The Rose1*£<W of China" on its melodious

way and opened "Fast Is
West," with Fay Bainter starring, theydid not reckon on the local Chinese.
Indignation has been aroused among
restauran! keepers over the infamy of
Charlie Yang, the chop suey villain
in "Last Is West:" Complaints have
been made over the representation of
Chinese girls being sold at auction in
the -ame play. Sam Shipman. who
collaborated with John B. Hymer on
"Hast Is West," says the objections
are all nonsense. Guy Bolton, who
worked with P. G. Wodehouse on the
production of "The Robc of China."
-ays the locale could be anywhere, and
that the story was given a Chinesi
background merely because at the
moment there was a vogua for Ori¬
ental plays.
The complaints, for the greater part,

'nave been inado to the Chinese Con¬
sulate. In a statement regarding them
,J. S. Tow, secretary of the consulate,
says:
"Nowadays the Chinese people are

supposed to be well known in this
country. Plavs are often seen imitat¬
ing and exaggerating their life and
customs. But, a« the writers of tírese
plays do not understand or know the
real lite of our* people, they often are
ridiculous and insulting to the Chi¬
nese. It is a pity that our- people
should innocently suffer this mockery
and humiliation. We lament the worst
caricatures that are put upon us and
the most, inconceivable misrepresenta¬
tions, which can serve but to create ill
fei :::ig and contempt of the American
public towaid our people as a nation.

"hr a play called 'East Is W .-.' our
girls are represented as being .-old at
auction. This is never done ¡n* China,
as there was a strict law against it
even in the days of the Manehu gov¬
ernment. A Chinese is made to kid¬
nap the' girl of an American mission¬
ary in China, which is an inconceiv¬
able thing. Our people are supposed to
be bitterly against Christianity, but
the fact, is that sirure the foreign mis¬
sionaries have proved themselves to
be real Christians discriminations
against them have long vanished. The
Chinese who own restaurants in this
country are given the worst character.
Indeed, the author has proved himself
to be very skillful in expressing his
impressions of and feeling toward the
Chinese people through Ming Toy and
< harlie Yang.
"We are portrayed as being what we

are not. It is too injurious to thi
feeling of the two peoples to have
this play continue unchanged. It is
too serious to be a comedy, and the ex¬
cuse that it is only to poke fun, to
produce laughter and even to derive
profit, is insufficient, considering the
friendly relations between the two re¬
publics."

"It seems to me that this matter is
being taken altogether too seriously,'
said Mr. Shipman when questioned on
the subject. "In the first ptoct-, the
play is supposed to represent. China
befi re th revolution. The trading :r

girls is a true picture of what oc¬
curred at the time. They were not sole
as slaves. The lines in the play mak(
the situation perfectly clear: 'Wt
have no slavery in China. We bring
our girls here to bo adopted by thos«
who can afford to take care of them.
"As for Charlie Yang.well, there':

a villain in every play. Undoubted!)
much of the vrce of New York has ha«
i's roots in Chinatown, and one is jus

; entitled to choose a Chinese as ar
American villain. Mr. Tow does no
mention the noble characters at all

i My mam idea in writing this play wai to show that-you cannot Anglicize th'

Chines e a more t can the
Jew, the Pole or in. But
you can Amei all. I
started out wil V- .Van idea
of the self-determ nal ou of races;hat each mu it be left t«.' work
out its own des- iny.

"I had no particular interest in mak¬
ing it a Chinese le from thefact . hat a ft long iet of porkchops one relishi cl op suey.And th"i e seei raving amongthe thea- ergo ist al
present. The plot would V.'-- been The
same, no mat ter wl 1 tie, 11 is
toric truth has nothing to do with ar-
tistic trul

"I had x ert a : :e n~ 'East i«
West.' The V car illy gone
over by pn min« ' « ere, and
Chinese studeni nh

thei vere en-

M r.
to "The Rosi
en it was: "I saw n ar carica
ture of a Ch nese it. 1 have never
seen a priest ;. Such
a one ma ind in the im iginationof an artist, but 1 lay life,
la" it not rid
should be dn a ) pp« 1 to
repres« nt real

(¡uy Bolton, v 'he play,made the fo as to the
object: "Ill i cal pro¬duction char icter i arc I lated to
some exti but, then, it must be re-

ered thai the is developedfor its laugh! I artistry, not for ¡ta
moral. It isonablefor Amei ect bi caus« the
American her i " r ne e girl
as it is for tl
about my h irm ess p *ii ät After all,the Vea e story could be any-

ere. Th* plot happens to be laid in
China because there is a demand forChinese plays and the picturesque set¬
tings that go with t*hem.
"The present-day public, which has

been brought up to realism in all its
truth and fiction, demands realism as
well in its n«. a and musical comedyFrankly, that is what we try to give»hem, [try to gel
the smallest ¡"j r of straightcharacter pa ts. ¦¦ it t -" so-callee
parts are made to do in the play is, t«
me, less important than I interés'
they create in s. So I trjto make them hui I of ^tereo
typed. You can character!

makes then
interest --earn
hear them ¦'¦ ipor

ract r ¡lall plays i in particular."
M r. TowI good ii

"The Son-Daughter." a of it"T was greatly surprised the othenight when I saw this play. The sui
prise was tl i' r had si en a plaso free from offense to us as this.
admire* it, not bi I pn ents bet
ter features of our people, but bceausthere is no inconceivable exaggerationnot because it si tl at the Chines
are patriotic, but b t prov«they are much the same as America!and that they enjoy, suffer, are haprand sad just as the American p«-op!We raus« congratulate Mr. B« lasco, tlauthor of the play, for his appreciaticof this essential in representing a foeign neople We must thank him f<his doing justice to us and not d
ce ¦¦' ' the American public."Those who have seen ist Is We!

j must go to .¦. '. liter,' fth« "S and ears cleanwitl ipring watei ¡t is wor
:.¦-- beca us iche bowhat patriotism ¦.'.¦ it loshould be-. Such p.a;,-» us this eJ scarce nowadays."


